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KiTan okblpMaHAbl Ka3akTbiH, XanblKTblk, COHAIK-KonAaHOanbl eHepiHiH XXeTekLi Typi — kuizgeH OybiM >acay KofieHepiMeH
TaHbICTbIPaAbl. ABTOP KOMXbINAbIK 3epTTeyiHe CyneHe oTbipbin, OyN FbibIMU-KeNWinik eHberiHae Ka3akTblH KUi3AeH Oylibiv
acay KOneHepiHiH bacTayblHa, laMy TapMXbiHa, 63iHe ToH epekLLenikTepiHe, OpHEKTepP CUMBOSMKACKIHA Tanaay Xacanmbl.

Anbbom 9. KacteeB aTtbiHAafFbl MeMnekeTTiK eHep My3eniHiH KOpbIHOAFbl XMHaKTaMa yrifnepiMeH XaHe Ka3sipri 3aMaHfbl
webepnep OybIMAAPbIMEH UNMIOCTPALMANAHFaH.

AnbboM-KiTan TapuxLUbl, STHOrpad, MaAEHMETTaHY Wbl MaMaHAAPMEH KaTap Ka3ak XalkblHblH, WbIFapMallbliblK MypacbiHa
KbI3bIFYLUbIIbIK TaHbITATbIH agaMaapabiH 6apnbiFbiHa Nangans 6onagbl 4en onnaMbi3.

KHura no3HakoMWT YmTaTenein ¢ TPaaNUMOHHbBIM KOLUMOBOWIOYHBIM PEMECTTIOM Ka3axoB — BefyLIMM BUAOM HapOOHOMO
LLEKOPATUBHO-MPUKNAAHOr0 UCKYCcCTBA. Ha OCHOBE MHOTONETHUX UCCNeA0BaHWUIA aBTOP B Hay4HO-MOMNYNsSpHOW hopMe aHa-
NN3MPYET UCTOKW, UCTOPUIO PA3BUTUSA, XapakTepHble OCOOEHHOCTM, OPHAMEHTANbHYIO CUMBOJMKY Ka3axCKOro BOWSIOYHOIO
MCKYCCTBA.

Anbbom H6orato UnNCTPUPoBaH obpasuaMm 13 KonnekLmn focyaapCcTBeHHOMO My3es MCKYCCTB UMeHu A. KacTeeBa U 13-
LENNAMN COBPEMEHHbIX MacTepOB.

KHura-anbbom GyaeT MHTepecHa He TONbKO CreumanmucTaM — UCToprKaM, dTHorpadam, KynsTyposioraM, UCKYCCTBOBEAAM,
HO 1 BCEM, KTO HEpPaBHOAYLLIEH K TBOPYECKOMY HacNeAmMio Ka3axckoro Hapoaa.
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This book is dedicated to the promotion of the leading branch of Kazakh nation’s arts and crafts: the art of feltmaking. The
album illustrates the total diversity of the most representative and typical felt items from the fund of RK State Museum of Arts
named after A. Kasteev.

It also demonstrates felt pieces of work by modern professional applied artists. And these pieces reflect the heritage of the
ethnic traditions combined with their authors’ fantasies.

This book in the popular-scientific form presents the results of its author’s many-years research alongside with such analyses of
felt works as cultural-and-genetic, structural-and-morphological, art-and-technical, semiotic, and historically comparative ones.
In these analyses information from the theoretical data of archeology, source studies, ethnography, folklore studies, history of art,
and semiotics was used.

This book-album will become of an interest not only to specialists in the humanitarian area, but for everyone who is fascinated
with the artistic heritage of the Kazakh nation.
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AJlIfbl CO3

Kasipri yakbITTa TEXHOreHAiK, CasfAcK, dNeyMeTTIK-3KOHOMMKANbIK,
KapKbIHObI ©3repicTepre cankec, COHbIMEH KaTap >ahaHAablK, yaepic-
TepaiH ecyiHe opan xanblKTapaa e3iHiH Tapuxn-MaaeHn bacTaynapblHa,
3THOCTbIK, CanT-A3CTYpnepiHe KanTa opanybl e3eKTi cunaTtka ve 0osbin
oTbIp. ©TKeHAi Binmewn, Kasipri 3amMaHaa TMiMAI eMip cypy MYMKIH emec,
an Kazipridi 6inMen, bonallakka »xon canyfa bonManabl. Kasak xankpl-
HbIH, LblFapMalLblnblK, 0a3acbiHbIH, KenTereH 3f1eMeHTTepi STHOCTbIH, Ka-
NbINTacybl MEH AaMyblHAA 6Te MaHbI3Abl pen atkapabl. Kasipri keseHae
ofnap KOfaMHbIH, pyXaHu Aamybl MeH TUIMAINIFiHIH MaOeHW Heri3i 60nbIn
Tabbinaabl. KasaktapabiH MaAeHM MypacbiHbIH MaHbI3abl OeniriH Ka3ak,
XanKbIHbIH, LblFapMaLLbIfbIK OONMbICEI MEH 3CTETUKASbIK, TaliFaMblH Kep-
ceTeTiH CoHAIK-KoNaaHbanb! eHepi Kypanabi.

Ocbl eHbeKkTe DepinreH Kui3 TybIHAbINAPbIH XWHaKTayMeH 1970 Xbif-
faH Oepi Pecnybnukanblk, xanblK, KongaHOanbl eHepi My3eni Kbi3meT-
kepnepi (OHbIH, iLLiHAE OCbI KiTan aBTOPbI Aa) arHanbickKaH. 1976 Xbifbl
my3enai T.I. LLleB4eHKo aTbiHOaFbl KepkeMeHep ranepescbiMeH DipikTipy
apkbinbl XaHa, KasakctaH PecnyonukacbiHbiH, MemnekeTTik ©. KacTees
aTblHOAfbl eHep My3eui alwbingpl. Kasipri TaHAa on KasakcTaHHbIH, KO-
naHObanbl, benHeney eHepiH 3epTTey, CakTay XoHe AaMbITyMeH alHanbl-
CaTblH eNniMi3 i aca ipi MaaeHW opTanblfbl OOMbIN CaHanaabl.

Ka3akcTaHHbIH Oapnblk 00nbICTapblHaH KWi3 6HepiHiH bafanbl TybIHbI-
NapblH CYyPaCTbIpy XaHe XMHay bapbICbiHAA Ka3aKTapAblH CanT-A3CTyPiH-
e, TYPMbICTa NanaanaHbiffaH Ken Hapce afli KyHre AeuiH KOonaaHbiCTa
DonbIn kene xaTkaHbl, TYPMbICKa KaXeTTi KMi3feH XacanfaH oymbiMaap-
Obl eHAIPY ypnakTaH-yprakka 6epinin oTbipfaHbl aHbIKTandbl. XanblK,
apacbiHAa ani Ae KWMi3AeH CbipMak, TekemMeTTephi AavblHOAY >KYMbIChIH
KanfacTblpbIn Kefle XaTkaH webepnep a3 emec.

My3zen enimi3giH, npe3mnaeHTi H.O. Ha3apbaeBTblH, YCbIHbICbIMEH Ka-
3ak, XaNKbIHbIH M3JEHWN MypacbiH cakTay OoMbIHLIA OpacaH 30P XYMbIC
xyprizyae. CTaHOKTbIK, XXaHe COHAIK-KonaaHbanbl, COHbIH iWiHAe KMi3aeH
XacanfaH TyblHAbINAPAb! XWUHAY, XaHFbIPTY, XEOHAeY XaHe CaKTayMeH
KaTap, My3en Kbi3MeTKepfiepi ofapabl FbifbIMU XafblHaH KacueTTepiHe
Kapaw TONTacTbIpy, KepMenikTepi 3epTTey XXaHe KOMLWinikke TaHbICTbIpy
XXYMbICTapbIMeH avHanbliCagbl. 9NeMaiK KaybIMAACTbIKKA XasblK, TybIH-
ObINapbIHbIH, €H Tan4ayfbl YArinepiH Tek My3enre KenyLwinep apKbiibl
faHa emMecC, COHbIMEH KaTap anblC XXJHe XXakblH LWeTengepre keluneni
KepMenep yMbIMAACTbIPY apKblbl Aa TaHbITbIN OTbIPAAbI.

AnbOOM aBTOPbI KeMXbINAblK 3epTTey MaTepuanaapb! HerisiHge Oy-
[laH OypbIH Ka3akTblH CaHAIK-KONAAHOaNbl eHepiHiH, Oan kenTypniniriH
XXSHEe AEMINITIH CMNAaTTanTbiH MOHOrPaUANAP MEH KeNTereH fbifibiMn
MaKananap xapusanaraH. Kuis eHepiHiH, eH y34iK Xa4irepnepiH fbiibiMu
ODObEKTUBTI Typae TYMCIHY — XanblK, eHepiHiH, aneMaik Ka3blHacbiHa na-
MbIKTbl YNECIH KOCaTbIH Ka3ak, 3THOCbIHbIH, LWblFapMallbliblk, AaHAMbIFbIH
TaHbITa anagbl.

b. . Cepanues
KP O. KacreeB atbiHAa+bl MEM/IEKETTIK
OHEep My3euiHIH AUNPEeKTOoPbI



NMPEANCIIOBUE

B HacTofLee BpeMs B CBA3M C DypHbIMU NepeMeHamMy TEXHOTEHHOTO,
NOINTNYECKOro, COLLMaNbHO-3KOHOMMYECKOro XapakTepa, a Takxke C Ha-
pacTaHveM rnobanr3aLmOoHHbIX MPOLLECCOB CTaNo KaK HMKOrAA akTyarb-
HbIM 0DpalLLieHMe K COOCTBEHHbIM NCTOPUKO-KYNBTYPHBIM UCTOKAM, 3THU-
4YecknM Tpaanumam. bes 3HaHMa NPOLLNOro HEBO3MOXHO 3(PMeKTUBHO
Co3naaTh HacTosuee, a 6e3 HacTOALLEero Henb3s NOCTPOUTL Dyayliiee.
MHorve anemMeHTbl TBOPYECKOM Da3bl Ka3axCKOro Hapoaa Chirpany Bax-
HYIO POSib B CTAHOBMIEHNW 1 (POPMUPOBaHNKM 3THOCA. B HacToALLee Bpe-
M$ OHW UrPAIOT POSib KYNbTYPHOM NOAMNOYBbI ANA AYXOBHOMO Pa3BUTUS,
yCnewHoro hyHKLUNOHMPOBAHKWA COBPEMEHHOMO 0bLLEeCTBA. BaxkHenLwuyio
4acCTb KYNbTYPHOro Hacreams Ka3axoB COCTaBfAeT LeKOPaTVBHO-MPW-
KrnaflHOe UCKYCCTBO, OTpakaloLlee TBOPYECKYlo CyTb W 3CTeTnveckue
NpennoYTeHna Kazaxckoro Hapoaa.

KomnnekToBaHWeM NpeAcTaBeHHbIX B JaHHOM anbboMe BOMOYHbIX
nponsseaeHnn ¢ 1970-x rogoB 3aHMMaNMUCb COTPYAHMKM (B TOM Ymncie
W aBTOP KHWUMM) PecnybnmkaHCKoro My3est HapOAHOro MPUKIAAHOIO NC-
KyccTBa. B 1976 romy Ha 0aze obbeamHeHUs My3es ¢ Xy[LOXeCTBEHHOM
ranepeen nm. T.I. LLleB4eHKO ObIf1 OTKPbLIT HOBbIV [OCYAAPCTBEHHBIN MY-
3em nckyccTs Pecnyonukmn KasaxctaH um. A. KacteeBa. HblHe 3To Kpyn-
HeWLWNN KYNBTYPHbIV LLeHTP CTPaHbl, 3aHVMAIOLWLMNCH COXPAHEHWNEM,
M3y4YeHNEM M Pa3BUTMEM NPUKIALHOIO 1N M300Pa3UTENBHOMO MCKYCCTBA
KasaxcTaHa. Bo Bpems novicka 1 cbopa papuUTeToB KOLLIMOBOWMIOYHOIO
MCKYCCTBa, MPOBEAEHHbIX BO BCex obnacTax KasaxcraHa, BbISCHWIIOCH,
4TO TPAAMLMOHHOE BOMIOYHOE UCKYCCTBO Ka3axoB LLUMPOKO ObITyeT Ao
CMX NOp, Tak Kak MPOV3BOACTBO BOMIOYHbIX MU3OENNM, HEOOXOAMMBIX B
ObITOBOW NpakTuKe, NepefaeTcs 13 NOKOMeHWs B NokoneHve. B Hapoae
eLe HemMano MactepuL, NPOAOIXKAOLWMX 3aHMMATLCA M3rOTOBIIEHVEM
BOWTOYHbIX KOBPOB.

My3en BemeT Oonbluylo paboTy MO COXPAHEHMIO KYbTYPHOrO Ha-
Cnefms Kasaxckoro Hapofa, VHWUMMPOBaHHYO [1pe3naeHToOM CTpaHbl
H.A. HazapbaeBbiM. lMomMumo cbopa, pecTaBpauum, KOHCEPBALMU W
XPaHeHVs Npor3BeaeHUN CTaHKOBOIrO U AeKOPATUBHO-MPUKIIAAHOIO UC-
KyCCTBa, B TOM YMCJIe KOLLUMOBOWIOYHOIO, COTPYAHUKN My3est OCyLLeCT-
BMAIOT VX Hay4HYIO aTpubyLMIO, UCCnefoBaHMe 1 Nonynapu3aumio, ae-
MOHCTPMPYS 0DLLECTBEHHOCTI Ny4LUMe 0bpa3Libl HAPOAHOIO TBOPYECTBA
He TOSIbKO B 3KCMO3MLMKM MY3€ed, HO U Ha Bble3[HbIX BbICTaBKaX, MPOBOAM-
MbIX B ONVXKHEM W anbHeM 3apybexbe.

Ha ocHOBe nccneoBaHnsg MaTepranoB MHOMONETHMX MOJIEBbIX 3KCre-
AV aBTOP A@HHOIo anbbomMa paHee onybmMkoBana psg MoHorpadum
M HayYHbIX CTaTel, XapakTepm3yloLx boratoe pasHoobpasme 1 Konoput
Ka3aXCKOro AeKOpaTWBHO-MPUKIAaAHOro UCKYCcCTBa. HayyHo obbekTmB-
HOe OCMbIC/IeHVE LeJeBPOB KOLIMOBOMIOYHOMO NCKYCCTBA OTKPbIBAET
MWPOBOMY COOOLLECTBY TBOPHECKMI FEHMI Ka3aXCKOro 3THOCA, BHeCLUe-
ro LOCTOMHbIV BKJ1AZ B MUMPOBYIO COKPOBULLHMLY HapPOAHOro MCKYCCTBa.

b.U. Cepanunes
AuvpekTop [ocynapCcTBEHHOro my3ses
mnckycctB PK umeHun A. KacreeBa



Asd banaHu
Kuiz kuim ynrici

Asi banaHu
Mogenb BOMNo4YHoM ogexabl

Aya Bapani
Felt clothes design

FOREWORD

At the present day, due to hectic changes in the political, social and eco-
nomic spheres, and also to the rise-up of globalization processes the return
to our own historical and cultural sources and ethnical traditions became as
pressing as it never had been before. It is impossible to create something
effective nowadays, if you know nothing about your past; and you cannot
build the future without the present. There are many elements of the Ka-
zakh nation’s creative basis that played their important role while this ethnic
community was developing. Now, they play the role of the cultural subsoil
for the modern society’s spiritual growth and successful functioning. And
the most important part of the cultural heritage of Kazakhs refers to their
arts and crafts, reflecting the creative essence and esthetic preferences of
the Kazakh people.

The acquisition of the felt works represented in this book has been ac-
complished since 1970s by the staff (including the author of the book) of
the People’s arts and crafts museum RK. In 1976 this museum was joined
to the Art Gallery named after Tarass Shevchenko and thus, the new RK
State Museum of Arts named after A.Kasteev appeared. Nowadays it is
a major cultural center of the country engaged in the preservation, study,
and development of the applied arts and pictorial art of Kazakhstan. While
finding and collecting the rarities of the felt art, carried out around all the
regions of Kazakhstan, it was found out that much of the Kazakhs’ tradi-
tion prevailed and is prevailing up to now, because the production of felt
items that are necessary in everyday practice is being passed from one
generation to the other. There are still many craftswomen among people,
and they continue to work on the produce of felt carpets.

This museum does very much work and makes every effort to preserve
the cultural heritage of the Kazakh nation, and this process was initiated by
the President of the country N.A. Nazarbayev. Apart from collecting, ren-
ovation, conservation and storage of the works of easel and applied arts,
including feltmaking, the staff of the museum carries out the scientific at-
tribution, research and popularization of the exhibits, demonstrating to the
world community the best samples of the people’s creative activity not only
in the museum’s display, but also at the travelling exhibitions performed in
neighbouring countries and far abroad.

On the basis of the research studies of many-years field materials of
Sh.zZh. Tokhtabayeva, the monographs and the mass of scientific articles
had been published before, and in them there was expressed the rich di-
versity and brilliance of Kazakh decorative and applied arts. Demonstrating
the scientifically unbiased comprehension of the felt art masterpieces, this
album reveals before the world community the upswing of the ethnic col-
lective genius, promoting the place of the creative contribution of Kazakhs
in the worldwide fund of the folk treasury.

B.l. Seraliyev
Director RK State Museum of Arts
named after A. Kasteev
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Asq banaHun
Kni3 knimaep Tontamachl

Asi bariaHn
Konnekuua BOMNOYHOM ogex abl

Aya Bapani
Felt clothes collection
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KIPICINE

Ke3 KkefnreH 3THOCTbIH, ASCTYPNi M3AeHMETI XanbIKTbIK Y>KbIMHbIH,
LbIFapMaLUbIIbIK, XXETICTIFIHIH, TaH4aybINapbiH XMHAKTay apKblibl XaHe
3THOC TapWXbIHbIH, PUNOCODUACHIHBIH, YTTbIK, MCUXONOTUACHIHbIH, ©3iH-
OiK epekLeniriH, Tabufn-KNMMaTTbIK Xafdannapfa deniMmaenyiH kep-
CeTy apKblfibl NEMHIH Oiperen KepiHiCiHe anHanbIn, 63iHe ToH eMip Cypy
TOCINIH CypeTTenal.

XanbIKTbIK, KongaHbanb! WblFapMallblIblK, — 3THOCTbIH, KepkeMaiK
XafblHaH ©3iH-63i TaHbITy yNrinepiHiH Oipi, oHAa e3iHe ToH MafleHU-epKe-
HNeTTIK Biperennik, KopLuafaH TYPMbICTbIK, OPTaHbI SCTETUKAIbIK KaHFbIP-
Ty TOCINAepi TepeH XaHe ToNbIK cakTanbin kanfaH. Onia Gaprsik emiprik
napameTprepAiH, iLKi xaHe CbIpTkpl DannaHbiCTapb Wwebep KMbIbICKaH.

©TKeH YyaKbITTafbl KesliCTi OHepAiH, XXeTeKLwi ynrici 6onbIin caHanarbiH
Ka3aK XaskblHblH, KOMAaHOAanbl eHepiHiH e3iHe ToH epekLueniri HerisiHeH
XeTicy meH OHTYCTiK Ka3akcTaHOa KeHIHEeH JaMblFaH KeLuneni, XapTbinan
Kewneni Man LWapyalblfiblFbl MeH eriH WapyalbifbiFbl ynecin KeneTiH
LapyaLUbINbIK-M3OEHW TUNIHIH, epekLenikTepiHe HerizgenreH. Kasak, we-
Oeprepitin OyribIMAAPbI Cbi3bIKTaPABIH ANIMACYbl, TYC TETICTIIN MeH bipFak
SAEMINIT Typanbl YATTbIK YFbIMAAPbI TYPFbICbIHAH SM1EMI epeKLUe, 63IHAIK
KenbeTimMeH GenHenenTiH XapkpiH KOpKeMm LbifapMa bonbin Kenesj.

Kni3 Gacy ici — Tabusn XYHHEH XacanaTblH MipifiMereH ToKbIMa eHep-
K9CIOIHIH, TypiHe XaTafbl XXaHe OfaH XOfapbl Cananbl eHep TybIHAbINAPbI
fNavblHOananbl. Kewwineni emMip cantbliHa GannaHbICTbl KOV ecipy Hacbim
OonfaHAbIKTaH, OCbIFaH opart KOW >XYHiHIH MOSWbIbIFbIHA OarnaHbIc-
Thl O/ Ka3aK XasKblHblH, LUbIFapMaLLbl/blfbiHAA anfblHfbl OPbIH anagbl.
byn maTepuan e3iHiH faxanbin Tabufn MyMKIHAIKTEPIMEH TaHfamAblpa-
Abl: ON XeHis, XbliNbl, XXYMCaK >XaHe yCTayfa XafbiMAbl. byn apHanbl cyn-
bIKTbIKMEH 6H/EICe, XaHObIP biFarblH ©TKI30eNTIH, aya eTKi3eTiH MaTepw-
aJ, KpICTa Xbifbl, Xa3fa cankbiH. Atan antkaHaa, esiHiue bip kepkemaix
3THOKOZ, 6ONbIN TabbINaTbIH OCbI KMi3Ae Ka3ak, XankblHbIH COHAIK-KONAaH-
Danbl eHepi canacbiHAafbl YXXbIMABIK, KEPKeM AaHarbifbl OapbiHLIa ankpiH
KaHe eTe XeMICTi TypAe KepiHiC TankaH. MpakTukanbIk, Kepkemaik-3cTe-
TUKanbIK, KYHObIbIKTAPbIMEH KaTap Kui3 OyMbiMaapaa Kasak, XankbliHbIH
CanT-A3CTypnepiHe 6annaHbICTbl TaHOANbIK, Peni LOFbIpaHFaH.

Ocbl TypAeri WblFapMaLlbiblK, TybIHAbINAPbI KenenwemMai, KendyHk-
LoHanpl, TYCTIK KONTYPAINiri XafbiHaH CaH anyaH, KOPKeMAIK Ma3my-
HblHbIH TEPEH >XoHe epeHAiriveH cunattanagpl. OcblFaH OamnaHbICTbI
Oyn eHbek anebMeTTepAi KOpbITbIHABINAY HTVXENEepiHe, KasakcTaHHbIH
XX=XXI £f. My3eUniK Konneku snapbiHa XaHe aBTOPAbIH, XWbIpMa XblJl
BoWbl XXMHaFaH MaTepUanfapbiHa CyMeHe OTbIpbIM, Ka3ak, Xakbl WblFap-
MaLLbINbIFbIHBIH, OCbl YATIAEPIH SPTYPAI Kblpnapbl MeH peHKTepi KelleHI
TYPFbICbIHAH aLlbIM KePCETYAl MaKcaT eTefi.

Kitantafbl 6acTbl KeHiN ayAapaTbiH HOPCe — KMi3 OyMbIMAAPbIHbIH, TaH-
DanbIk, peni, coHaamn-ak, bymbiMaap MeH eHIPICTiK MPOLECTiH Ka3akTap-
OblH CanT-ASCTYpnepiMeH, aybi3lia aKblHObIK LIblFapMallblibiFbIMeH
annaHbICbl KapacTbIPbIN OTbIPFaH MAEHMN KYObIMbIChIHbIH TaOWFK Ava-
Ma30HbIH aMpbIKLIA KEHENTETIHI.

backa xanbIKTapabiH CanT-AacTypnepiMeH KopKeMAIK-TUMONOrnaANbIK
YKCaCTbIKTapAbiH bankanybl Kasak, xankbiHbiH TYpli STHOCTapMeH Mafe-
HV BannaHbIC OPHATKAHbIH, M3AEHUETTEr Xannbl MeH XXekeHiH, e3apa
SpEeKeTTeCTiri AMHaMM1KAChIH, KeNTYPAINIriH aHbIKTayfa MyMKiHIIK bepefi.

Kewneni emip canTbl afjaMHbIH, TabufatneH yrnecimai eMip cypyiHe
MYMKIHZiK GepreH. Ocol TYPMbICTbIK-LIAPYaLUblbIK, KafAan KasakTap-
AblH M3[IeHMETIHAE KOPIHIC Tannamn KOWFaH ok, OHAa CanT-A3CTyprepL|
cakTay MeH cabakTacTblpydaH Oacka, cipecin KaTbim Kany, 3THOLEH-
TPU3M, OeNTaHbICTbI XaTblpKayLbiNbiKTaH (kceHohobus) afa kepkeMaik
XafblHaH AaMyfa yMTbIbIC Ta Bavkanagpbl. XanblK GrUIocoduaCbIHbIH
MYHOAV epekLleniri kataH weHoepre 6afbIHOANTbIH KWi3 ©HEPI Wblfap-
MaLLbIbIFbIHAA 1 KOPIHIC TanTbl.
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BBEAEHWUE

TpagnumoHHas KynbTypa noboro 3THoCa, akKyMynupys B cebe cnnas
TBOPYECKMX OOCTUXEHUM HAapoda WM OTpaxkas CBoeobpasme 3THUYECKOM
NCTOPUN, DUNOCODUN, HALMOHANBHOM MCUXONOrUK, ABNSET CODOM YHN-
KanbHoe BUAEHWE MUpa, WINIOCTPUPYET CBOEODPA3HbINM CMNOCOD XM3-
HeobecneyeHusl, afanTauMy K BHELWHUM MNPUPOAHO-KIMMATUYECKUM
ycnoBuaM. HapogHoe mpukfiagHoe TBOPYECTBO — OAHa M3 hopM Xyao-
>KECTBEHHOIO CaMOBbIPaXKeHNs 3THOCA, B KOTOPOM eMKO U rnyboko 3a-
neyatneHbl CcBoeobpasne KynbTypPHO-LMBUAM3ALUMOHHOW UOEHTUHHOCTY,
NpreMbl 3CTETUYECKOTO NMPeobpaXkeHWsi OKpy>KaloLwen ObITOBOW Cpefbl.
CaMODbITHOCTb Ka3axckoro HApPOAHOro MPUKIAAHOIrO UCKYCCTBA, SBMSB-
Lerocs B MPOLUMIOM Befylien opMor MNacTM4eckoro MCKycCTBa, BO
MHOrOM 00YCoBEHa 0COOEHHOCTAMM XO3NCTBEHHO-KYNBTYPHOMO TUNa,
rAe coyeTanmch npeobnagatollee KO4eBOE, NOMyKOYEBOE CKOTOBOAYECKOE
XO35NCTBO U 3eMNefenne, Pa3BrBaBLLeeCs rMaBHbIM 00pa3om B XKeTbICy U
tO>xxHOM Ka3zaxcTaHe.

KOLIMOBOMIOYHOE pemMecio — 3TO M3roTOBMIEHME HEMPSAOEHOro Tek-
CTUNSA 13 HATypanbHOW LIEPCTN 1 CO3AaHNe U3 HEro ObITOBbIX WU3AeNuN,
3a4acCTyl0 MOAMMHHBIX NPOU3BEAEHUM NCKYCCTBA. OHO 3aHMMaeT nepBo-
CTeneHHoOe MeCTO B TBOPYECKOW AEATEIbHOCTM Ka3axCKoro 3THOCa, YTo B
onpefeneHHon Mepe 00yCIOBIEHO pa3BeeHMEM OBELL — OCHOBbI HOMa[-
HOro cnocoba NpPom3BOACTBA, W, NCXOASA U3 3TOro, M300MnIMeEM OBeYbel
LepcT. DTOT MaTepmasn NopaxkaeT CBOUMU YANBUTENbHbIMY NPUPOAHbI-
MV Ka4eCTBaMM: OH NTerkum, Tensbiv, MArKUM 1 MPUATHBIM Ha oLynb. Ma-
Tepvan AplwaLymmn, cnocobHbIV He NPonyckaTb AOXAEBYIO BMary, €CAn ero
NpPOMNMTaTh CNeLManbHbIM COCTAaBOM, YAEPXKMBAET TEMO U B TO Xe BpeMS
OTpaXKaeT Xapy. VIMEHHO B BOWMJIOKe, CTaBLEM CBOEODPA3HbIM XydoXe-
CTBEHHbIM 3THOKOAOM, Hanbosnee BbIpa3nTeNbHO U MAOLOTBOPHO MPOS-
BUNCS KOMNEKTUBHBIA XYAOXECTBEHHBIV MEHMI Ka3axCKoro Hapoaa B 06-
nacT AeKOpaTVMBHO-MPUKIAAHONO MCKYCCTBA. Hapsdy C npakTu4eckom
N XyOOXECTBEHHO-3CTETUYECKOW LIEHHOCTBIO, B BOWOYHBIX M3OEUAX
CKOHUEHTPMPOBaHa 3HaKoBas CUMBOMVIKA, TECHO CBS3aHHAsA C HAPOAHbIMM
obbl4asMm 1 0bpsaamMm.

[Mpovr3BeneHKs 3TOro B1aa TBOPHECTBa HemMcYeprnaembl Mo KPaco4YHOMY
MHOroobpasuio, rnyorHe 1 MaclUTabHOCTM XyAOXECTBEHHOrO CoAepKa-
HMS. Hala KHUra-anbboM CTaBUT Lenb B NOMynsipHOW popme pacKkpbITh
KOMMMEeKC pa3HOOOpPa3sHbIX FPaHer 1N OTTEHKOB JAHHOMO HaNpPaBReHMs Xy-
LLOXXECTBEHHOW AeATeIbHOCTU Ka3axCKoro Hapoaa, OCHOBbIBAsiCb Ha aHa-
n3e My3enHbIX konnekumn, gatnpyemMbix XX—XXI BB., 1 MaTepuana, co-
OpaHHOoro aBTopom 3a 20 neT noneBbIX IKCNeaNLNN.

Ocoboe BHMMaHWe B KHUre yOeNnseTcs 3HaKoBOW PO BOWOYHbIX W3-
LEeNNA, UX B3aUMOCBS3M C 0Dbl4asiMK, 0OpsaaMm Ka3axos, YCTHO-MO3TU-
4eCKVIM TBOPYECTBOM HapoAa, YTO 3HAYUTENbHO PACLUMPWUIIO AMana3oH
NPUPOAHOW CYLLHOCTX PacCMaTPMBAEMOro SIBMeHNs KynbTypbl. [Npocne-
KEHHbIe  XYO0XECTBEHHO-TUMNOMOrMYeCKMe Mapaniens ¢ TpaguumsamMu
LAPYryx Hapo4OB MO3BOMAOT YCTAHOBUTb KY/BTYPHbIE B3aMMOCBA3M Ka3a-
XOB C Pa3NYHbIMM 3THOCaMW, BbISBUTb AMHAMMKY ODLLHOCTA U MHOXe-
CTBEHHOCTU KYNBTYP, B3aMMOOTHOLLEHMS ODLLIETO 1 YaCTHOTO.

KodeBoW yknag onpenenun rapMOHWYHbIA 00pa3 XXM3HWU YesoBeka
C Npypoaon. JaHHble X039MCTBEHHO-ObITOBbIE YCIOBUSI HE MO He OT-
Pa3nTbCS Ha KyNnbType Ka3axoB, B HEW, HApPsSAy C COXPaHEHWEM U NpeeMm-
CTBEHHOCTBIO TPaAMLMI, BbIPaXXEHO CTPEMIIEHME K XYLOXEeCTBEHHOMY
Pa3BUTUIO, TOe OTCYTCTBYIOT 3aKOCTEHENIOCTb, STHOLEHTPM3M 1 KCEHOdO-
6us. Takas 0COBEHHOCTb HAPOAHOM DUNOCOMDUN OTPA3MMIACh N HA KOLLI-
MOBOWIOYHOM TBOPYECTBE, He YKI1aAbIBaIOLLEMCS B XXeCTkme paMKu. Pac-
CMaTpYBaeMbIV BUA NCKYCCTBA HOCUT XapaKTep KaHOHa 1 OQHOBPEMEHHO
HapoAHOM CTUXK. MOABUXKHOCTb M MHOFOODpa3ve AeKOPaTVBHbIX peLle-
HU BOMMOYHbIX NPOM3BEAEHUI CNOcODCTBOBaNM 0bpa3HoMy BoraTcTay U
XN3HECNOCODHOCTM 3TOro BMAA NPWUKIAAHOMO MCKYCCTBA, Pa3BMBatOLLLE-
rOCsl M B HaLIW OHW.



As banaHu
Kuis kuimaep TonTamachl

Asl banaHu
Moaenb BOMNo4YHom ogexabl

Aya Bapani
Felt clothes design

PREFACE

The traditional culture of any ethnic community accumulates in itself
the alloy of the people’s creative accomplishments and reflects the
distinctiveness of the ethnic history, philosophy, and national psychology.
It presents the unique features of its worldview, illustrates its genuine way
of life sustaining and adaptation to the outdoor conditions of nature and
climate. The applied arts of any nation is one of the form of its artistic
self-expression, where there is succinctly and profoundly imprinted the
peculiarity of the cultural and civilization identity and techniques of the
esthetical transformation of the household surroundings. Inner and outer
links of all the life parameters are intersected in there, like in a focus.

The exceptionality of the Kazakh national applied arts, which was the
leading form of the plastic art in the past, is mainly due to peculiarities of the
economic and cultural type, where the dominating nomadic, semi-nomadic
stock-breeding and agriculture (chiefly developed in Zhetysu and South
Kazakhstan) were combined. Kazakh masters’ work pieces demonstrate
their specific reflection of the universe and the ethnic notion of the beauty
of the line, colour, and rhythm, and represent the brilliant art creation.

The feltmaking is the kind of non-woven fabric of natural wool and
producing of high-class art works out of this. It occupies the supreme place
in the creative activity of the Kazakh nation, which is based to a certain
extent on prevailing of sheep, being the basis of the nomadic method
of production, and, as a result, abundance of sheep wool. This material
amazes by its wonderful natural features: it is lightweight, warm, soft and
pleasant by touch. It is a transpiring material, water-resistant provided it
is soaked through with the special formulation, able to trap heat and to
block it at the same time. It is just the felt, being the certain artistic ethnic
code, where most emphatically and fruitfully the collective artistic genius
of Kazakh nation is expressed in the sphere of applied arts. The practical,
artisticcand-esthetic, and symbolic roles related to Kazakh habits and
traditions are concentrated in there.

The works of the given kind of creative activity are characterized by
multidimensionality and polyoperability, and are inexhaustible by their
picturesque variety, depth and immensity of artistic content. Reasoning
fromthis fact, the present written work has as its goal to discover in scientific
and popular form the combination of various facets and tone colours in this
kind of creative activity of Kazakhs, based on the results of summing up
the literature, museum collections of Kazakhstan dated 20-21 centuries,
and field material accumulated by the author during 20 years of her work.

The special attention in the book is paid to the symbolic role of felt
items, and to felt items and production process interconnection with the
customs and rites of Kazakhs and their folklore. The investigated art-and-
typological parallels with the other nations’ traditions allow to determine
cultural interrelations of Kazakhs with various ethnic groups, to discover
the dynamics of unity and multiplicity of cultures, mutual relations of the
general and the particular.

The nomadic method of production defined the mode of life of a human
being harmonious to the nature. The dynamic rhythm of being is a crucial
peculiarity of the Kazakh ethnos of the past. In their passion towards the
roaming from place to place Kazakhs preferred to see an emotional basis,
saying that “..a human must be on the move because... sun, moon, stars,
water, animals, birds, and fish are all on the move, and it’s only land and
dead that are fixed".

The given economic and household conditions could not but influence
the culture of Kazakhs. This peculiarity of the people’s philosophy had its
effect on the creative activity of feltmaking as well, which can not be fit into
strict limits. The kind of art under discussion has a character of a tenet and
people’s elements at the same time; everything in it is vibrating, breathing
and endlessly varies. Mobility and diversity of the decorative solutions in
feltmaking promoted the richness of images and viability of this kind of
applied arts, being developed nowadays as well.
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